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For 62 years. the Limin Dunce Company e

has been a revered American modern dunce institution. It's famous
forits repertory al classics and commissions from confemporary
artists. and it's dedicated 1o preserving the work and style of its
founder. the dance pioneer Jose Limdn. Bul when the company
performed one night in Apetl worhe Birch North Pak Theutre. there
were grumbles that the dunces weire mere weird thun wonderful, and
too familiar and dared. Fram a historieal perspective, than deja-vu

feeling is precisely what made the evening so enjoyuhle,

Thirty-six years alter his death. Limdn's work is relevant and his
compuny exudes o sense of spiriluality. Like Martha Grahim and
Adwin Adley and u few others. Limdn is o pant of America's dapce
MA, His movement and themes are historic building hlocks tha
helped malke dinee the exciting wt formn we know woday. To say the
program felt dated was hardly Tairs as all three works on the program

were Limon clissics. and wha hetier v

1y Lo appreciale the expunsive

movement and dramatic presentativm that Liman is known Tor,

The program opened with "Dance for Isador wreibure 1w lsadora
Duncan (1377-1937 the "Muther o Modern Dance who rejected
traditional bidlet and morals of the time. Ser o music by Chapip. the
piece leatured five dancers o recount (ive stages ol Duncan's

wmultuous lile, Ruping W

ng. in the first section "Primaver.” was
Muiter of green silk ugainst o black buckground. Move a celehration
than a dance. Wang captured Duncan's free spirit and technigue with

an uplifted torso and joyful scooping arms.

Limdn iz remembered For his conmmanding presence and ability o
express emotion with subtle gestures. and alter more than 40 yeurs.
artistic director Carky Maxwell continues 1o embrace his siyle with
groul suceess, Inthe linal section "Scarl Dance.” Maswell used every

part of her hody and captivating Facial expressions wpelive Dupcan's

inal days. Her strong shoulders were gracelul. ver rooted. Even il
vou didn't knenw thar Duncan died in o Freak accident - of g broken
neck when her silk scart wrapped around the wheel o a Bugaii
sports cir = Maswell had you Moered. Fxquisite understaed liohiing

by Wevin Scont added grealy, particularly the sithouete,

Fimen's dances reflect his vich lile: his hiography could be added 1o
history curriculum. Born in Culiacun, Mesico in 1905, Limon and

his Family moved o Arizona and Euast Los Angeles 1o escape the

Meszicun Revolution. He wanted to be a painter and hrielly siudied
artal UCLAC hut headed caste After seeing a dunce perforimee in
New York. he quickly signed up Toe classes with Duords Humphrey
and Charles Weidman, Within o vewr he was dancing their works

professionally and alse on Broadway. He hecame known as a strong

chaneer weith "hrocuing intensity ™ and created works with Mesican

aned Spanish themes. His seork "Thnzas Megicanas™ debuated in 1934,
the swme year Steinbeck published the "Cirapes of Weath." Bun like

soemany voung mens Fimon weas dedted e the armey, and his coreer

weas pul on hold. Discharged in 1943, he formed his own company
with his memor Humphirey. a partnership that would last until her

death.

By 1950, Limdn was teaching at Juillived. Americans were enjoying
the post-winr years. Millions watched Milon Berle and Howdy
Doody ontelevision, Aaron Coplund composed "Quartet For Piana

i

and Strings." Jackson Pollock painted "Blue Poles.” his masterpiece

cpressionisnt But there was trouble hrewing. North
Korca invaded South Korea and Senator Joe MoeCarthy was on his

anti-Communist witch-hunt.

Out of that age o abstraction and anxicly. Limon chorcographed
"The Traitor” (1954), o dramiuic medition on Judas' betrayal of
Christ Originally Limon cast himsell as the contlicted Judas, This
evening Francisco Ruvalcaba took the role and Limdn would have
heen pleased with his power and angst as he contorted in agony.
Ruvaleabu. a seasoned company member and Juilliard eraduate. has
also starred as the Moor in Limon's fumed "Moaor's Pavanne.” (He
has o local connection. Turns out he trained with ballet gura Kathryn
lrey at Stage 7 Studios in Sun Diego Forhis Juilliard audition, and

lrey was in the awdience.)
The storvline is hiblical. and once your eyes moved heyond the men's

spacey costunies - plun. orange. red and olive green velour uniforms

that could have come out ol a Star Trek episode on the planet Zork -
you could appreciate the Fantastic design. The stage became o giant
cunvas W hold o moving painting. Arches conveyed uncient
Jerusalen. and symbols abounded. The Teader Clesus ), dunced by
Jonathan Frederickson, manipulated awhite ¢loth w symbolize the
Last Supper. Dancers strerched the cloth into illusions ol tabletops.
heds and deathly shibs. and the Leader Finally grew into a giant white
martyr.

Throughout the evening. one was keenly wware ol the company's

muasicality and reverence for their dancing. This was especially true

in "Suite from A Choreographic Offering.” atribute o Humphrey.

Limdn's memar. Set to Bach's ™A Musical Offering.” it's u collection

of motifs from ol Humphreey's dances, The compuny appeared in
add half=and-hal C variaions of plam and chocolate. and Ffor about o
hall hour, it seemed thar every dance sequence you'd ever seen had
passed hefore your circles. ennvined arms inand out ol lines. and

that ever-popular “imu-led vertical hop that shoots the body down o
| !

the Floor” move, Unison sweeps and spirals were all performed on
silent feet, Most memorable were bursts of Flamenco rhythims. deer-
like runs. and the only - where a dancer seemed w v on

hicycle over the heads ol other duncers TTke SMary Poppins. At times

the dance Telr courtly. but most olten it was simply beawtiful,
Much ol taday's sudiences squeal al daring acrobatic lilts and heg Tor

exlensions that border on contortionisin. but the seven sections in

this piece instead ofTered w distilled view of dunce at s core, [ had
no story. but explained the evalution ol Liman's lechnigue. There
were moene s when it el like o classroon study only hecause his
movement vacabulary has become vernacular, Young
charengraphers would do well w keep that in mind. 15 you think ir's o

new et chances ares Liman already thought ol it

The Lo Jolla Music Sociery presented the program. and fronically.

there were a few sections performed insilence. which had o few



heads spinning. wondering il there had been a technical glitch. Nah.
it was just an old Limon and Humphiey trick. Both experimented
with silence, so as Lo liberate movement from ancient musical forms,
Limdn once said.

Su there should have been one contemporary wark on the program.
[n other cities, such as New York. that cun sell a two or three-duy
run, programs can he mixed or bulanced with old and new on
different nights. But now we've had the Tull historical introduction,
When the Limdn company returns, they need (o bring a true
masterpicee. such as "Moor's Pavanne” and u few contemporary
picees.
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